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F. The Queen ridicules the King for marrying 
the husband of some one else. 

G. A messenger from Mrgankavali's father 
announces that the bride, supposedly a boy dis- 
guised as a girl, really is a princess, and that her 
name really is Mrgankavali. 

The New Inn 

A. "Prank" is presented as the Host's son. 
(" Frank " is Laetitia in disguise, but of this the 
audience receives no hint. ) 

B. "Frank" is disguised as a girl and given 
the name " Laetitia " to add fun to the revels at 
the Inn. 

G. Beaufort, a nobleman, falls in love with 
"Laetitia." 

D. He is encouraged by the Host, Lady Fram- 
pul, and others. 

E. The nobleman marries "Laetitia." 

F. The Host ridicules the nobleman for marry- 
ing a boy. 

G. ' ' Laetitia' s ' ' mother declares that the sup- 
posed boy-bride really is a girl, and that her name 
really is Laetitia. 

The Widow 

A. Martia, posing as a boy, is robbed and 
partly stripped. She seeks refuge at Philippa's 
house, giving her name as "Ansaldo." After 
being dressed in the clothes of Philippa's hus- 
band, "Ansaldo" departs. (In this play, as in 
The New Inn, the audience is not taken into con- 
fidence concerning the original disguise. ) 

B. "Ansaldo" returns. Philippa disguises 
" him " as a woman in order to avoid the suspi- 
cion of her husband. 

C. Francisco, a nobleman, falls in love with 
Martia. 

D. He is urged on by Philippa and Violetta, 
who can scarcely conceal their mirth. 

E. The nobleman marries Martia. 

F. He is ridiculed for marrying a man. 

G. Martia' s father recognizes the supposed male 
bride as his daughter, thus making her a real 
bride. 

The Yiddhasalabhafijiha is translated into Eng- 
lish by Dr. Louis H. Gray and was published in 
1906 in The Journal of the American Oriental 
Society, vol. 27, first half. Dr. Gray makes no 



mention of The New Inn, or of other analogies to 
the disguise plot. Dr. G. B. Tennant in his 
critical edition (1908) of The New Inn discusses 
the possible relation between The New Inn and 
The Widow. 

It may be remembered that the "retro-dis- 
guise " motif, namely, a female page disguised as 
a girl, had already been used in The Four Pren- 
tices of London, The Wise Woman of Hogsdon, and 
May Day, before The Widow was produced. But 
I presume that the resemblance between the San- 
skrit and the Elizabethan plays is purely acci- 
dental. 

VlOTOB OSOAB FkEEBUBG. 

Columbia University. 



Venetian eorivo 



To the Editors of Mod. Lang. Notes. 

Siks : — The Venetian lover says to his lady in a 
poem of the seventeenth century {Modern Lan- 
guage Notes, xxvr, p. 207) : 

Me bramistu eorivo ? — Te zuro in verity 

Che per ti diventar me sottoscrivo 

Morosini pella. 

La romperS per ti, caro tesoro. 

Col Contarin dai scrigni. 

E te fard un Soranzo tocco d'oro. 

Pela seems to have in this context its derived 
meaning ' scusso di danari ' (Boerio), and there- 
fore eorivo means ' generous ' (contarini, ' facile ' ). 
But for the opposition of eorivo to pela Boerio 
and Patriarchi do not help. Stopino, however, 
offers the solution in his Capriccia Macaronica, 
Venice, Lovisa, 1704, p. 12 : 

Tertius accedit grauiori setate Morosus, 
Cervello leuiore tamen, licet ipsa capillos 
Testa cinerosos habeat, grisumque colorem 
Quern chiamare solet Coriuum nomine valgus. 

Corivo is simply a technical extension of a sense 
recognized already by Patriarchi, and which 
Boerio would have done well to adopt textually : 
corivo, 'corribo,' 'bergolo,' 'fatappio'; it is ap- 
plied specifically to the young galant who affected 
the powdered wig. Hence the contrast in the 
poem of corivo and pela. This technical sense of 
'dandy,' new to lexicography, is noted with a 
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view to the new edition of Boerio, with the pre- 
paration of which rumor credits Mr. Gattinoni. 
I regard as unnecessary Pianigiani's supposition 
of courroux (French) for Sicilian eorivo ' anger.' * 
The exact semantic development of the word in 
that sense is furnished by the Venetian locution 
eorivo a menar le man (Boerio). 



A. A. Livingston. 



Columbia University. 



Corneille's Allusion to the Astrie in His 
Suite du Menteur 

To the Editors of Mod. Lang. Notes. 

Sibs : — In the Suite du Menteur, activ, scene 1, 
11. 1221 ff., Melisse, the heroine, confesses to 
Lyse, her alert chambermaid, her sudden love 
for Dorante, and expounds the laws of sympathy 
as follows : 

Quand les ordres du ciel nous ont fait l'un pour 1' autre, 
Lyse, e'est un accord bientdt fait que le n6tre : 



Sa main entre les cceurs, par un secret pouvoir, 
Seme 1' intelligence avant que de se voir ; 
II prepare si bien 1'amant et la maltrease, 
Que leur ame au seul mot s'emeut et s'interesse . 



etc. 



It would seem that Corneille had rather in mind 
Sylvandre's statement*: "Quand le grand Dieu 
forma toutes nos ames, il les toucha chacune auec 
une piece d'aimant, & qu'apres il mit toutes ces 
pieces dans un lieu a part, & que de mesme celles 
des femmes, apres les auoir touchees, il les serra 
en un autre magasin separe : Depuis quand il 
enuoye les ames dans les corps, il meine celles 
des femmes, ou sont les pierres d'aimant qui ont 
touche 1 celles des hommes, & celles des hommes a 
celles des femmes, & leur fait prendre une a cha- 
cune ... II advient de la qu'aussi tost que Tame 
est dans le corps & qu'elle rencontre celle qui a 
son aimant, il lui est impossible qu' elle ne 1' aime, 
Ad'icy procedent tousles effects del' Amour. . .'•'* 

The Marty-Laveaux edition is further inexact 
in the statement 6 relative to 11. 1241-1243 of the 
Suite du Menteur ' that the Astrie does not give 
the details of Semire's treachery. His perfidy is 
minutely described in the fourth book of the first 
part. 

Walthek Fischek. 

University of Pennsylvania. 



Lyse recognises in these words the theory of Syl- 
vandre, the ideal shepherd of d'UrfiS's Astrie, 
concerning the magnetism of souls (vv. 1235-37) : 

Si, comme dit Sylvandre, une ame en se formant, 
Ou descendant du ciel, prend d'une autre 1' aimant, 
La sienne a pris le vdtre, et vous a rencontree. 

A note in the Marty-Laveaux edition of Cor- 
neille 1 interprets this as an allusion to the passage 
in the Astrie * in which it is said that Sylvandre 
constructs a compass, " dont l'esguille tremblante 
tournoit du costd de la Tramontane, auec ce mot, 
Ten suis touche. Voulant signifier que tout 
ainsi que l'esguille du quadran estant touchee de 
F Aimant se tourne tousiours de ce cost£-la, parce 
que les plus scavants ont opinion, que s'il faut 
dire ainsi, F Element de la Calamite y est, par 
cette puissance naturelle, qui fait que tout© partie 
recherche de se rejoindre & son tour ; de mesme 
son coeur atteint des beautes de sa Maistresse, 
tournoit incessament toutes ses pensSesvers elle." 

1 Voeabulario etimologico, Boraa, Albrighi Segati, 1907, 
a. v. 

1 Paris, 1862 ; vol. rv, p. 353. Beure, in La vie et les 
ceuvres de Honori oV Urfi (Paris, 1910, p. 306), refers to 
this borrowing, but does not indicate what passage in the 
Astrie he considers as the source. 

"Edition of 1632-1633 ; partn, book 3; pp. 170-171. 



On the Poet Collins 

To the Editors of Mod. Lang. Notes. 

Sirs: — The poetry of Collins is of such an 
exquisite and truly poetical character that it 
furnishes a good touchstone for determining the 
tastes of an age. It is accordingly a matter of 
some general interest to know how the eigh- 
teenth century felt toward Collins. We may, 
for instance, gain in this way clearer ideas of 
the rapidity of the decline of pseudo-classicism. 
In Professor Bronson's admirable edition of 
Collins (Athenaeum Press Series) there is con- 
siderable evidence to prove that the poet was 
more generally appreciated in the eighteenth 
century, particularly the latter part of it, than 
has been thought. Dnring the past summer I 

'Astrie, part I, book 10 ; pp. 697 ff. 

* This peculiar conception was probably developed from 
the old comparison of a mistress' heart to a compass or 
loadstone, a comparison drawn in the first passage quoted 
above from the Astrie, and already known to the Sicilian 

Eoets. See, for instance, " Ancor che l'aigua per lo foco 
isse ..." by Guido de ColumniB, stanza 5, 11. 1-12 (re- 
?rinted in A. J. Butler, The Forerunners of Dante, Oxford, 
910). 
6 JL e., p. 354, n. 5. 

* Ce vieux saule, Madame, 
Ou chacun d'eux cachait ses lettres et sa fiamrne, 
Quand le jaloux Semire en fit un faux temoin, 
Du pre" de mon grand-pgre il fait encore le coin. 



